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SMITE

Gundega Smite’s string trio The White Birds is dedicated to Trio Baltia, whose members’
personalities and musicianship inspired the composition’s concept.

Smite says: “The four-part cycle features four white birds that live in the Baltic region: mute swans,
collared doves, seagulls and white storks. These are not impressive songbirds. White storks, for
example, have a completely underdeveloped larynx and therefore produce only hissing and
clattering sounds, while the most characteristic sound the graceful swans make is the flapping of
their wings as they fly south for the winter. The tenderly cooing collared doves, for their part, live here
all year round, as do the noisy, free-ranging seagulls, who carry with them the spirit of the sea.”

The idea of portraying non-singing birds in music is as strange as it is daring, but the result is delightful
- the musicians literally transform themselves into these beautiful creatures. In Latvian folklore, swans
are often considered harbingers of winter (it is said that the first snow will fall three days after they fly
away), and indeed there are many of these birds in Latvia. Much rarer are the collared doves gently
cooing in triple metre; they are the soft colour of wet sand, with a black “horseshoe” around their necks
and a broad white stripe across their tails. In the third miniature, Smite has specified that the musicians
should produce a “seagull effect”, which will appeal to listeners who appreciate the wildness of the sea
and these strong birds that, according to folk belief, act as storm messengers. And finally, the white
stork (baltais starkis), which is one of the mythological symbols of Latvia and whose alternate name is
svételis or svétainis, derived from the Latvian word for ‘holy” or ‘sacred’.

The creation of this work was supported by the State Culture Capital Foundation of Latvia and the
Péteris Vasks Foundation. The premiere took place on 10 August 2024 at the Little MeZotne Palace.

Gundega Smite’s music is very poetic, emotionally direct and full of subtle colours and nuanced
moods. She is one of the most important female Latvian composers of the 21st century. Her work
includes symphonic miniatures and instrumental concertos, several song cycles, a number of

choral works and many instrumental chamber pieces as well as compositions for piano. Many of her
compositions are inspired by visual art or poetry. It is important to note that Smite also writes poetry
and has to date published two books of prose.

Smite is very interested in the possibilities opened up by the use of text and voice in creative work,
as evidenced by her research - in 2013, she received her Doctor of Arts degree with the dissertation



New Concepts in the Interaction of Music and Text in Choral Music by Latvian Composers. Choral
music is a very important and exciting aspect of Smite’s oeuvre, which, along with her other work,
listeners have become acquainted with in Latvia as well as abroad, including at festivals such as
Klangspuren, Time of Music, Sounds New, the Baltic Sea Festival and ISCM World Music Days.

Pedagogical work has also always been important to Smite. Since 2008, she has led masterclasses
for young composers in Ogre, Sigulda and Madona in Latvia, and since 2007, she has been a lecturer
at the Jazeps Vitols Latvian Academy of Music. She served as the chair of the board of the Latvian
Composers Union from 2009 to 2012 and moved to Greece shortly thereafter.

VASKS

Castillo interior was originally composed for violin and cello at the initiative of Patricia Kopatchinskaja
and Sol Gabetta. The version for string trio was created in 2021 and premiered by Sandis Steinbergs,
lize Klava and Inga Ozola at the Little MeZotne Palace on 31July 2021.

A passionate admirer of Péteris Vasks” music, Gabetta had asked him for a new work to honour Saint
Teresa of Avila (1515-1582), who founded several Carmelite monasteries and was a prominent mystic,
thinker and writer. Her works include Castillo interior (1577), which describes a journey of faith in which
the soul is compared to a castle with seven courtyards or chambers/mansions that must be entered in
succession. The journey requires prayer, perseverance, self-knowledge and awareness of sin. At the end
of the journey, God will bestow special grace on the soul, but one must understand why it is being given.

Teresa of Avila wrote: “You must not imagine these mansions as arranged in a row, one behind another,
but fix your attention on the centre, the room or palace occupied by the King. Think of a palmito, which
has many outer rinds surrounding the savoury part within, all of which must be taken away before

the centre can be eaten. Just so around this central room are many more, as there also are above it.

In speaking of the soul we must always think of it as spacious, ample and lofty; and this can be done
without the least exaggeration, for the soul’s capacity is much greater than we can realise, and this
Sun, Which is in the palace, reaches every part of it.

“[..] How necessary that [self-knowledge] is even to those whom the Lord keeps in the same mansion
in which He Himself is! However high a state the soul may have attained, self-knowledge is incumbent
upon it, and this it will never be able to neglect even should it so desire. Humility must always be
doing its work like a bee making its honey in the hive: without humility all will be lost. Still, we should



remember that the bee is constantly flying about from flower to flower, and in the same way, believe
me, the soul must sometimes emerge from self-knowledge and soar aloft in meditation upon the
greatness and the majesty of its God. [..]

“I do not know if | have explained this clearly: self-knowledge is so important that, even if you were
raised right up to the heavens, | should like you never to relax your cultivation of it; so long as we are on
this earth, nothing matters more to us than humility.”*

Péteris Vasks is one of the best-known and most sought-after composers of classical music of our
time. A leading Latvian modernist at the beginning of his career, he eventually evolved to represent
the style known as New Simplicity. He finds inspiration in nature and folk music, listens attentively to
birdsong and, in the eternal dichotomy of darkness and light, firmly believes in the victory of light.

Vasks’ oeuvre includes three symphonies; concerti for flute, oboe, English horn, violin (two concerti) and
viola and cello (also two concerti); orchestral works; six string quartets; several works for piano and organ;
masses, ballades and instrumental chamber music as well as cycles and miniatures for choir.

Vasks has received the Latvian Grand Music Award several times and is a Commander of the Order

of the Three Stars, a recipient of the Latvian Cabinet of Ministers Award, an honorary member of the
Latvian Academy of Sciences and an honorary member of the Royal Swedish Academy of Music. In
1996, he was awarded the Herder Prize of the University of Vienna and the Baltic Assembly Prize for
his significant contribution to the development of culture. Vasks has been an honorary senator of the
Latvian Academy of Culture since 2002, and in 2019, the President of Latvia awarded him a Certificate
of Merit.

Motifs and themes characteristic of Latvian folk music form an integral part of Vasks” music. These are
not direct quotations but rather combinations of sounds found deep in the local genetic code that
immediately awaken a sense of belonging in those familiar with Latvian traditional music.

Vasks’ creative spirit speaks a language of subdued lucidity, ecstatic light, restrained calm, nervous
excitement and outright tragedy. Nature - and especially the voices of birds, the forest, the starry sky
and the sea - is a major source of inspiration for Vasks.

*Translation by E. Allison Peers, 1946.



PONE

Gundaris Pone stated: “The Gran duo funebre is a work that is associated with Latvia, or at least
with northern Europe. That is why | chose these two darkest of the string instruments, although the
sounds they make are not dark at all. The music of Shostakovich had a certain influence, especially
his String Quartet No. 8, although you won't hear anything at all from it in my Gran duo. In my
opinion, Latvians have never perceived death as tragically as, for example, the Arabs or southern
peoples, instead approaching the issue of death with a sunnier outlook. My intention was not to
write mourning music but to show how Latvians regard this big, final question. Gran duo is the
answer.”

Pone also used the cuckoo motif in this work. This motif, which was so important to him, appears

at approximately 19:05: “The cuckoo has played a role in my music almost from the very beginning.
When | was a little boy living in Latvia, my grandmother took me to a meadow and a cuckoo was
singing. And she counted the cuckoo’s calls, because back then people believed that the number of
calls indicated how many years you had left to live. | use the cuckoo as a symbol of fate, which is in
itself very poetic and has a deep connection with nature, our great teacher. | doubt if Latvians are the
only ones to regard the cuckoo as the bird of fate.”

A second important quotation is from Johann Sebastian Bach's chorale “O Traurigkeit, O Herzeleid”,
which is heard at 19:40 and which also appears in other works by Pone: “That is all | can do within my
philosophy. Because after all, we do not know what the final answer will be; we can only stand before
the question mark.”

The premiere of the Gran duo funebre for viola and cello was performed by Andra Darzina and
Biruta Linda Alle at the European Latvian Song Festival in Helsingborg, Sweden, on 31 July 1989.
Pone received an honorary award from the Cultural Foundation of the World Federation of Free
Latvians for this composition.

There are composers of local significance, and there are composers with global breadth - Gundaris
Pone is one of the latter. He is undoubtedly among the most interesting and important figures in
Latvian music, a man who must not remain only in history. When we connect Pone with the reality of
the present day, we find that his work sounds fresh, topical and relevant.

Although he spent most of his life in the United States and Venice, we nevertheless refer to his work



as “Latvian music” because Pone himself believed that Latvia was the true place for his scores.

Pone considered himself a European and once stated in an interview with Aija Vanka on Latvian Radio:
“I realised that one of the ways for me, a non-American (although I've been an American citizen for
many years), to move up in life was to compete with other composers. I've been awarded first prizes

in international competitions since the late 1970s. In 1981, | won in Trieste with La Serenissima; the
same work won the Louisville Orchestra New Music Competition in 1983 and also won the Whitney
Prize. In 1982, Avanti! was named the best American orchestral work, and | received the Kennedy
Center Friedheim Award. I've also won the George Enescu Prize, the International Hambach Prize
Competition and two others.”

From 1963 until the end of his life, Pone taught music theory and composition at the State University
of New York at New Paltz. In 1966, he published two of his own theories of composition: the action-
reaction theory (Action-Reaction: Paralipomena to a Genesis of Graphics and Form in Music) and
the theory of univalence and polyvalence (Concepts of Univalent and Polyvalent Structures and the
Incorporation of Statistical Methods and Probability Theory into Musical Composition).

From 1982 to 1994, Pone served as the artistic director of the Music in the Mountains festival in New
Paltz. During this same period, he directed the Poné Ensemble for New Music, which is still active
today. Pone was a member of the Anton Webern International Society of Musicians from 1964 to 1989.
He was also very focused on his career as a conductor, frequently conducting world premieres of new
works.

Pone’s oeuvre includes an unfinished opera titled Rosa Luxemburg; the Il mio paradiso ballet; the
Daniel Propheta oratorio; works for symphony orchestra; Junius Broschtire for eighteen women'’s
voices, four narrators and instrumental ensemble; concerti for violin and French horn; concerti for
chamber ensembles; song cycles for voice and orchestra; music for one, two and three pianos; and
compositions for various instruments and chamber ensembles.

KENINS

In the spring of 1989, Talivaldis Kenins$ visited Latvia for the first time since fleeing the country during
the Second World War. Latvia was then still part of the Soviet Union, but the National Awakening
was already underway. The Communists were still in power, but the stagnation of the first half of the
1980s had been replaced by the perestroika initiated by Mikhail Gorbachev, the ideological leader
of the Soviet Union. These new conditions awakened Latvian self-awareness, allowed increasingly



more freedom of speech, which censorship could no longer suppress, and saw the rise of a so-called
national awakening paved with songs that eventually became one of the mechanisms leading to the
collapse of the Soviet Union.

That same year, Kenin§ composed the String Trio. It is now virtually impossible to say whether the visit
to his native land left any traces in this masterpiece of chamber music (more information in this regard
is available for the Concerto for Piano, String Orchestra and Percussion, which he composed a year
later), but we may assume that it did, because the reunion with Riga - which he hadn’t seen for more
than forty years - could have been a very moving experience.

The first movement of the Trio feels like perpetual motion, while the second movement is an irregular
passacaglia in 7/4 time. The third movement alternates between fast and slow segments, ornamented
with a Shostakovich-like spirit in affect and the structure of the passages, and even in an echo of the
DSCH motif. But this is perhaps only a figment, a phantom as in Pone’s duet, where the composer
himself states that it contains nothing of the Russian composer’s quartet, although a fairly distinct
allusion to it nevertheless appears in one place. But that is also the charm of the polysemantic, aural art
of music - | heard something, so go and try to prove me wrong...

In addition, it was not usually Kenins’ habit to provide programme notes for his music. Only rarely do
we learn more.

In this case, however, we are given a few sparse lines: “The trio explores less the classical boundaries,
focusing more on the timbres of the individual instruments, the instrumental dialogues together,

and the transformation of the thematic material into the development of dramatic moments. The

slow movement is once again the most expansive, with a hopelessly neoromantic bent. If that has
become a ‘fashion’ for many atonalists today, for me, this manner of expression has been present in
the slow movements of many of my compositions from the very beginning. .. Perhaps that is where the
persistent influences of my favourite composer, Schumann (alongside J. S. Bach), are most visible.”

The String Trio was commissioned by the Toronto Latvian Concert Association and the Ontario Arts
Council. The premiere took place on 29 November 1989 at the concert in honour of Kenins’ 70th
birthday at the St. Lawrence Centre for the Arts in Toronto and featured violinist Carol Fujino, violist
Arturs (Artur) Jansons and cellist Juris Kenin$ (the composer’s son, to whom the trio is dedicated).

Professionals praised Kenin$ after the premiere, which could not always be said of so-called non-
academic listeners, who considered Kenins a modernist — a completely incorrect view. In his memoir,
the notable Latvian actor Juris Strenga recalled an episode after the premiere of a work composed

9 around the same time, in which a Latvian gentleman in a pub called out from the next table: “You



heard about how Kenins$ has sold out to the Canadian government and is writing avantgarde music for
them, for which he is, of course, well paid.”

Bet Kenins just quietly said: “l dont look for anything new in music. | look for new ways to express old things.”

Talivaldis Kenins is one of the most notable Latvian composers - neoromantically inclined, harsh,
assertive, technically virtuosic. Born in Latvia and having studied in France, he lived in Canada for the
remainder of his life.

Kenins is also one of Canada’s most-performed composers. He was a long-time lecturer in the
Faculty of Music at the University of Toronto and became a full professor in 1973. He was active in the
Canadian League of Composers, serving as its president for two years. He also participated in radio
broadcasts and was a jury member for countless competitions. His contributions to society were both
academic and practical, and these were recognised by the university administration as well as the
Canadian government.

Keninsg" oeuvre consists mainly of instrumental music: eight symphonies, symphonic miniatures, more
than a dozen instrumental concerti and an impressive number of works for chamber ensemble, piano
and organ as well as solo and choral songs, three cantatas and an oratorio. Studying in Paris gave his
talent an excellent professional polish, while his work in Canada provided him with the most favourable
conditions for his creative, pedagogical and social activities, which were highly appreciated around the
world.

Kening” music is quite constructive, brilliantly built in technical terms, energetically intense and highly
concert-like; it is also intelligent in content and often beautiful in a contemplative way. Kenins serves
as an excellent example of how to approach as complete a balance as possible between the rational
and the emotional in music. Many of his compositions for choir, orchestra and chamber ensemble
reveal a deep and profound worldview, which, when expressed in music, is wrapped in a profanely
necessary yet also pleasing, attractive outer garment.
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Violinist Paula Simane (Schumann) has performed in more than 25 countries as a soloist, chamber
musician and improviser. She has won numerous international competitions as well as the Latvian
Grand Music Award. She is also frequently invited to lead masterclasses.

Reviews have described Simane as a passionate artist with vivid stage presence, deeply personal and
even spiritual interpretations of music, and an expressively nuanced sound. As a soloist, she regularly
collaborates with symphony and chamber orchestras in Latvia and abroad. She graduated with
honours from the Conservatoire National Supérieur de Musique et de Danse in Paris and earned a
master’s degree from the University of Music and Performing Arts in Graz.

Violist Jevgénija Frolova has been the principal violist for Kremerata Baltica, the chamber orchestra
directed by Gidon Kremer, since 2019. Since 2021, she has also been a guest musician with the Danish
Chamber Orchestra under the direction of Adam Fischer.

Chamber music plays an important role in Frolova's career. She has performed at the Salzburger
Festspiele, Festival Loisiarte, Kammermusik im MuTh, the Danish Radio Symphony Orchestra
chamber music series and also with the Kremerata Lettonica string quintet and nonet.

Frolova received her bachelor’s degree and soloist diploma from the Royal Danish Academy of Music
and continued her studies at the University of Music and Performing Arts in Vienna and the Vienna
Philharmonic Summer Chamber Music Academy.

Since the beginning of her studies, cellist Anna Veselova has performed in various orchestras and
chamber ensembles, playing classical and contemporary repertoire as well as jazz, popular music
and film scores. Her career has taken her on concert tours throughout Europe and Asia with various
orchestras, including the Vienna Chamber Orchestra, Kremerata Baltica, the Bilbao Symphony
Orchestra, the Aarhus Symphony Orchestra and the Synchron Stage Film Orchestra as well as the
Graz Opera, the Vienna Volksoper, etc. The founding of Trio Baltia has allowed Veselova to reconnect
with her native country and learn more about Latvian music.

Veselova’s career as a musician began at the Pavuls Jurjans Music School and continued at the Emils
Darzins Music High School, after which she studied at various conservatoires abroad, first in Aarhus
(Denmark), then Graz, followed by Erasmus studies in San Sebastian (Spain) and the completion of her
academic musical education in Vienna.

Text by Orests Silabriedis
English translation by Amanda Zaeska
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SMITE

Gundegas Smites trio Baltie putni veltits Trio Baltia, kura dalibnie¢u personibas un muzicésana
devusas iedvesmu skandarba koncepcijas tap$anai.

Komponiste saka: “Cetrdaligaja cikla iemiesoti Cetri Baltija dzivojosi baltie putni: paugurknabja gulbji,
gredzenubeles, kaijas un baltie starki. Sie nav izcilakie dziedatajputni. Baltajam starkim, pieméram,

ir pavisam neattistita balsene, un tas izdod tikai Snacosas, kércosas skanas. Savukart graciozo gulbju
raksturigaka skana ir sparnu svikstésana, kas rodas, putnu kasim migréjot prom. Savukart visu gadu Seit
dzivo miligi didojosas gredzenubeles, ka ari jlras gara neséjas — brivas, skalas kaijas.”

Ideja muzika zimét nedziedosus putnus ir tikpat jociga, cik drosmiga, un rezultats sajismina — muazikes
burtiski pasas partop par Siem skaistajiem radijumiem. Gulbji latviesu tautas ticéjumos visbiezak ir ziemas
véstnesi (kad aizlidojusi, tad tresa diena snigs), un Latvija to ir daudz. Pulka retaks putns ir trijdalu metra
maigi dudinos$a gredzentbele liega slapju smilSu krasa ar melnu pakavu uz kakla un platu baltu svitru par
asti. Miniatlra Kaijas komponiste precizi noradijusi, ka muzikem jarada seagull effect jeb “kaijas iespaids”,
un tas patiks visiem, kas noveérté jlras mezonigumu un kaijas ka vétras zinneses, ka vésta ticéjumi.
Visubeidzot baltie starki, kas zinama méra ir viens no Latvijas mitologiskajiem simboliem, saukts ari par
svételi vai svétaini, un etimologija liecina, ka te dariSana ar ko sakralu (no varda ‘svéts’).

Skandarba tapsanu atbalstijis Valsts kulttrkapitala fonds un Pétera Vaska fonds. Pirmatskanojums
notika 2024. gada 10. augusta Mazaja MeZotnes pill.

Gundegas Smites muzika ir smalku krasu un niansétu noskanu caurausta, |oti poétiska un emocionali
tiesa. Vina ir viena no 21. gadsimta nozimigakajam Latvijas komponistem.

Darbu saraksta: simfoniskas miniatGras un instrumentalie koncerti, vairaki dziesmu cikli, virkne
kordarbu, daudz instrumentalas kamermduzikas, klavierdarbi.

Daudzi Gundegas opusi tapusi, iedvesmojoties no vizualas makslas vai dzejas. Svarigi piezimét, ka
Gundega arf pati raksta dzeju, un [idz $im nakusas klaja divas vinas prozas gramatas.

Gundegu Smiti |oti interesé iespéjas, kadas paver teksta un balss izmantojums dailradé, to apliecina
arivinas pétnieciskais darbs - 2013. gada vina ieguvusi makslas doktora gradu par disertaciju
Mdzikas un teksta mijiedarbes jaunas koncepcijas latvieSsu komponistu kormdzika. Kormuzika ir Joti
butiska un krasna skautne ari Gundegas dailradé, ko lidz ar citiem vinas darbiem iepazinusi klausitaji
ne vien Latvija, bet ar arvalstis, tostarp tados festivalos ka Klangspuren, Time of Music, Baltic Sea
Festival, Sounds New, ISCM World Music Days.



Nozimigs Gundegai allaZ bijis pedagogiskais darbs — kop$ 2008. gada vina ir vadijusj jauno
komponistu meistarklases Ogre, Sigulda un Madona, un kops 2007. gada Gundega Smite ir docétaja
Jazepa Vitola Latvijas Muzikas akadémija. Vina bijusi Latvijas Komponistu savienibas valdes
priek§sédétaja no 2009. lidz 2012. gadam. Neilgi péc tam parcélas uz dzivi Griekija.

VASKS

Skandarbs Castillo interior originala tapis vijolei un ¢ellam péc Patricijas Kopacinskas un Solas
Gabetas aicinajuma. Versija stigu trio izveidota 2021. gada, un ta pasa gada 31. jllija to Mazaja
Mezotnes pili pirmatskanoja Sandis Steinbergs, llze Klava un Inga Ozola.

Vaska muzikas kaisliga cienitaja Sola Gabeta lidza jaundarba godinat Avilas Svéto Terézi (1515-
1582), vairaku karmelitu klosteru dibinataju, ievérojamu mistiki, domataju un rakstnieci, kuras darbu
skaita ir arT lekséja pils (Castillo interior, 1577). Tas ir stasts par ticibas celojumu — dvésele salidzinata
ar pili, kura ir septini iekSpagalmi jeb majokli, kuros secigi janok|st. Cela nepiecieS$ama IGgsana,
neatlaidiba, gréka apzinasanas, sevis iepazisana. Celojuma beigas Dievs davas sevisku labvélibu, tik
jasaprot, par ko ta dvéselei dota.

Avilas Teréze raksta: “JUs nedrikstat uzlUkot Sis telpas it ka sarindotas cita aiz citas, labi iekartotas
un teicama kartiba, — pieveérsiet acis kodolam, tur ir mitne, kura majo karalis. I1ztélojieties, ka tas ir
ka ananass — pirms nonakam pie édama vidus, jatiek cauri vairakam kartam; tapat ari Seit ap karala
namu ir daudz citu majok|u, jo viss, kas attiecas uz dveéseli, vienmer jaaplako ar zinamu pilnibu

un varenibu, un nekas daudz ari nav ko teikt par dvéseli, kas iespéj pulka vairak, neka sp&jam
iedomaties. Saule, kas mit $aja pili, sazinas ar visam tas dalam.

Sevis izzinaSana patieSam ir Joti nepiecieSama pat tiem, kurus masu Kungs lolo taja pasa majokl,
kura atrodas vins$ pats; jo, lai ari cik izredzéti vini bltu, viniem jazina, ka nekas cits vinus nevar
pilnveidot, ka vien IGgSana, un vini jau ari nemaz nespétu rikoties citadi, pat ja to vélétos, jo pazemiba
vienmeér ir nomoda; tapat ka bite lido apkart un slc ziedus, ta ari (ticiet man) dvésele, pazistot sevi,
dazkart var pacelties augstak, lai apgudrotu sava Dieva dizenumu un majestatiskumu.

Nezinu, vai izteicos pietiekami skaidri, tau i sevis iepazisana ir tik loti butiska, ka es sirsnigi
novélu jums nekad neatslabt, lai cik augstu jas atrastos, jo, kamér dzivojam uz §is zemes, nekas nav
svarigaks par pazemibu.”

Péteris Vasks ir viens no muslaiku slavenakajiem un pieprasitakajiem klasiskas muzikas
komponistiem, dailrades sakumposma Latvijas vado3ais modernists, vélak t. s. jaunas vienkarsibas 14
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parstavis, impulsus nem no dabas un tautas dailrades, uzmanigi klausas putnu dziesmas, tumsas un
gaismas muzigaja pretruna dzelzaini tic gaismas uzvarai.

Pétera Vaska skandarbu saraksta ir tris simfonijas, koncerti flautai, obojai, anglu ragam, vijolei (divi),
altam un Cellam (divi), skandarbi orkestrim, sesi stigu kvarteti, vairaki darbi klavierém un érgelém,
mesa, balades, cikli un miniattras korim, instrumentala kamermuzika.

Latvijas Lielas muzikas balvas vairakkartéjs ieguvéjs, Triju Zvaigznu ordena komandieris, Latvijas
Republikas Ministru kabineta balvas laureats, Latvijas Zinatnu akademijas goda loceklis, Zviedrijas
Karaliskas Muzikas akadémijas goda loceklis. Par nozimigu devumu kultiras attistiba 1996. gada
Péterim Vaskam pieskira Vines universitates Herdera balvu un Baltijas Asamblejas balvu. Kops 2002.
gada vind ir Latvijas Kultlras akadémijas goda senators. 2019. gada Latvijas prezidents pieskira
Vaskam Cildinajuma rakstu.

Pétera Vaska mazikas neatnemama sastavdala ir latvieSu tautasmuzikai raksturigi motivi un
témas — tie nav citati, bet gan kados génu avotos rastas skanu kombinacijas, kas latvieSu
tautasmazikas zinatajam uzreiz rada piederibas sajatu.

Pétera Vaska radosais gars runa surdinéta gaiSuma, ekstatiskas gaismas, rezignéta miera, nervoza
satraukuma un klaja tragisma valoda. Butisks iedvesmas avots Vaskam ir daba — seviski putnu balsis,
mezs, zvaigznotas debesis un jara.

PONE

Gundaris Pone saka: “Gran duo funebre ir darbs, kam sakars ar Latviju, katra zina ar Ziemeleiropu.
Tadél izvélejos Sos divus tumsakos stiginstrumentus, kaut gan skanas nebut nav tumsas. Zinama
ietekme bija Sostakovic¢a mazikai, seviski vina Astotajam stigu kvartetam, lai gan jis nedzirdésiet
mana Gran duo neka no §1 kvarteta. Mana uzskata latviesi navi nekad nav uztverusi tik tragiski ka,
pieméram, arabi vai dienvidu tautas, bet Sai naves problematikai piegajusi ar saulainaku skatu. Mans
nodoms nebija rakstit séru muziku, bet gan paradit, ka latvietis skatas uz So lielo, pedéjo jautajumu.
Gran duo ir atbilde uz to.”

Ari $aja darba Gundaris Pone izmanto sev tik nozimigo dzeguzes kikoSanas motivu — tas ieskanas
ap 19:05: “Dzeguze manos darbos figuré jau gandriz no pasiem sakumiem. Kad es ka mazs puika
dzivoju Latvija, vecamate bija aizvedusi mani uz plavu, un dziedaja dzeguze. Un vecamate skaitija
dzeguzes kukosanu, jo toreiz uzskatija, ka tad varot pateikt, cik gadus atlicis dzivot. [..] Dzeguzi
lietoju ka liktena simbolu, kas pats par sevi ir Joti poétisks un kam dzil$ sakars ar dabu — musu lielo
skolotaju. Diez vai latviesi nebUs vienigie, kas dzeguzi iztulkos ka liktena putnu.”



Otrs nozimigs citats ir Johana Sebastiana Baha koralis O, Traurigkeit, O, Herzeleid, ko dzirdam ap
19:40 un kas ieskanas ari citos Pones opusos: “Tas ir viss, ko sava filozofija varu darit. Jo més galu
gala nezinam, kada ta pédéja atbilde bus; més varam tikai nostaties jautajuma zimes prieksa.”

Pirmatskanojums notika Eiropas latvieSu dziesmusvétkos Helsingborga (Zviedrija) 1989. gada 31.
jalija — muzicéja Andra Darzina un Biruta Linda Alle.

Par Gran duo funebre altam un ¢ellam Ponem pieskirta Pasaules Brivo Latviesu Apvienibas Kultiras
fonda goda balva.

Ir vietéjas nozimes komponisti, un ir tadi, kas ar pasaules elpu, — Gundaris Pone pieder pie otréjiem.
NeapSaubami viena no interesantakajam un nozimigakajam personibam Latvijas mzika — virs, kur$
nedrikst palikt tikai vésturé. Kad savienojam Poni ar mislaiku realitati, parliecinamies, ka skan svaigi,
aktuali un batiski.

Kaut gan muza lielaka dala Ponem pagaja ASV un Venécija, lietojam jedzienu ‘Latvijas muzika’ jo
pats Pone uzskatija, ka vina partitiram ista vieta ir Latvija.

Gundaris Pone uzskatija sevi par eiropieti un intervija Latvijas Radio apskatniecei Aijai Vankai
savulaik teica: “Apzinajos, ka viens no veidiem, ka man, neamerikanim (kaut gan jau daudzus gadus
esmu Amerikas pilsonis), tikt dzivé uz augsu, ir sacensties ar citiem komponistiem. Kop$ 70. gadu
beigam esmu ieguvis pirmas prémijas starptautiskas sacensibas. 1981. gada uzvaréeju Triesta ar darbu
La Serenissima, 1983. gada tas pats darbs uzvaréja starptautiskajas Luivilas (Louisville) orkestra
sacensibas un ieguva Vitnija (Whitney) prémiju. 1982. gada Avanti tika atzits par labako amerikanu
orkestra darbu, sanému Kenedija centra Fridheima prémiju. Esmu ieguvis ari DZordzes Enesku
prémiju, Hambahas pilsétas prémiju un vél divas.”

No 1963. gada lidz muza beigam Gundaris Pone pasniedz muzikas teoriju un kompoziciju
Nujorkas Valsts universitaté Napalca (New Paltz). 1966. gada nak klaja ar divam pasa izstradatam
kompozicijas teorijam: akcijas reakcijas teoriju (Action-Reaction. Paralipomena to a Genesis of
Graphics and Form in Music) un univalences un polivalences teoriju (Concepts of univalent and
polyvalent structures and his incorporation of statistical methods and probability theory into
musical composition).

No 1982. [idz 1994. gadam Pone ir festivala Music in the Mountains makslinieciskais vaditajs. To pasu
laika periodu vins vada Poné Ensemble [for New Music], kas joprojam turpina darbibu. No 1964.
lidz1989. gadam Pone ir Antona Véberna starptautiskas muziku biedribas dalibnieks. Vin§ daudz
uzmanibas pievérs dirigenta karjerai, biezi dirige jaundarbu pasaules pirmatskanojumus.
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Skandarbu saraksta: nepabeigta opera Roza Luksemburga, balets Il mio paradiso, oratorija Daniel
Propheta, skandarbi simfoniskam orkestrim, muzika 18 sievieSu balsim, etriem stastniekiem un
instrumentu ansamblim Junius Broschiire, koncerti vijolei un mezragam, koncerti kameransambliem,
dziesmu cikli balsij un orkestrim, mazika vienam, divam un trim klavierém, opusi dazadiem
instrumentiem un kamersastaviem.

KENINS

1989. gada pavasari pirmoreiz péc dosanas trimda Talivaldis Kenins viesojas Latvija, kas tobrid vél
ir Padomju Savienibas dala. Tas ir tautas atmodas laiks. Vél joprojam pie varas ir komunisti, tacu 80.
gadu pirmas puses stagnacijas periodu nomainijusi PSRS ideologiska vadona Mihaila Gorbacova
inicieta perestroika, kas vienlaikus iedarbinaja ari latvieSu pasapzinas mosanos, arvien brivaku
valodu, kurai cenzira vairs neko isti nevar padarit, un dziesmam brugétu t. s. tautas atmodu, kas
kluva par vienu no PSRS sagrausanas mehanismiem.

Saja pasa gada top Kenina Stigu trio. Tagad ir faktiski neiespé&jami pateikt, vai viesosanas dzimtené
atstajusi kadas pedas $aja kamermuzikas Sedevra (noteiktakas zinas $aja aspekta ir par Koncertu
klavierém, stiginstrumentiem un sitaminstrumentiem, kas komponéts gadu vélak), bet tadu
pielavumu varam izteikt, jo atkalredzésanas ar Rigu, ko komponists nebija redzéjis vairak neka 40
gadu, varéja bat spécigs pardzivojums.

Pirma dala ka mazigais dzingjs, otra dala — neregulara pasakalja 7/4 taktsmeéra, tresaja dala pamisu
likti atri un 1éni nogriezni, kurus rota tads ka Sostakovica gars afekta, pasazu uzbave, pat DSCH
krustazimes atblazma, bet varbt tas tikai régojas, gluzi ka Pones dueta, kur pats komponists
apgalvo, ka neka no §1 kvarteta neesot, tomér vienuviet ieziméjas diezgan skaidri saklausama altzija.
Bet tas arf skanumakslas daudznozimiguma Sarms — es saklausiju, un ej tu ko pieradi...

Un visbiezak jau nav Kenina gaumé sniegt kadus programmatiskus izskaidrojumus savai muzikai.
Tikai retos gadijumos uzzinam ko vairak.

Saja gadijluma mums tomér tiek dazas skopas rindas: “Trio mazak eksploré klasisko robezu ietvarus,
vairak koncentréjoties uz atsevisko instrumentu tembriem, instrumentalo dialogu kopainu un
tematisko materialu parveido$anos dramatisko momentu attistiba. Léna dala atkal reiz izdevusies
visplasaka, ar neglabjami neoromantisma noslieci. Ja daudziem atonalistiem ta Sodien kluvusi
“modes lieta”, man jau no pasa sakuma $i ekspresijas stiga ieskanéjusies daudzu skandarbu |énajos
posmos. [..] Varbat tur visbieZzak saskatdamas mana milaka komponista Stimana (blakus J. S. Baham)
neatlaidigas ietekmes.”



Stigu trio pasutinaja Toronto Latviesu koncertapvieniba un Ontario Makslas padome.
Pirmatskanojums notika 1989. gada 29. novembri Talivalda Kenina 70. dzim3anas dienas svinibu
koncerta Toronto Sv. Lorensa Makslu centra — muzicéja vijolniece Kerola Fudzino (Carol Fujino),
altists Arturs Jansons un komponista déls ¢ellists Juris Kenin$, kuram $is Stigu trio veltits.

Péc pirmatskanojuma profesionali slavé, ko ne vienmeér var teikt par t. s. neakadémisko klausitaju, kas
Keninu uzskata par modernistu (pilnigi aplams uzskats). levérojamais latviesu aktieris Juris Strenga
memuaros zimé etidi péc apméram taja pasa laika tapusa pirmatskanojuma, kad viens latvieSu kungs
kroga sauc no blakusgaldina: “JUs dzirdéjat, ka Kenins pardevies kanadiesu valdibai un raksta viniem
avangardisku muziku, par ko vinam, protams, labi maksa.”

Bet Kenins sava nodaba mierigi saka: “Es mazika nemekléju neko jaunu. Es mekléju jaunus veidus,
ka izteikt vecas lietas.”

.

Talivaldis Kenin$ ir viens no ievérojamakajiem latvieSu komponistiem — neoromantiski noskanots,
skarbs, vitals, tehniski virtuozs. Vin$ piedzimst Latvija, skolojas Francija, péc tam lidz miza galam
dzivo Kanada.

Kenins ir viens no Kanadas atskanotakajiem komponistiem. llggadéjs Toronto universitates Mazikas
fakultates docétajs, no 1973. gada pilntiesigs profesors. Kenins darbojies Kanadas komponistu

liga, divus gadus bijis tas prezidents, piedalijies radioraidijumos, bijis neskaitamu konkursu zirijas
dalibnieks. Kenina nopelns ir gan akadémisks, gan praktisks - to novértéjusi universitates vadiba un
Kanadas valdiba.

Talivalda Kenina darbu saraksta ir galvenokart instrumentala mazika: astonas simfonijas, simfoniskas
miniaturas, vairak neka desmit instrumentalo koncertu, iespaidiga virkne kameransamblu, klavieru
un érgelu darbi, bet ir ari solo un kora dziesmas, tris kantates un oratorija.

Studijas Parizé pieskira Kenina talantam izcilu profesionalo slip&jumu, savukart darba gaitas Kanada
radija vislabvéligakos apstak|us daudzviet pasaulé augstu novértétai radosai, pedagogiskai un
sabiedriskai darbibai.

Kenina mazika ir visai konstruktiva, tehniska zina izcili blvéta, energétiski intensiva, izteikti
koncertiska, tacu ari saturiski gudra un daudzas epizodés apcerigi skaista. Talivaldis Kening ir lielisks
paraugs tam, ka mazika iespéjams tuvoties racionala un emocionala aspekta iespéjami pilnigam
lidzsvaram. Daudzi vina opusi korim, orkestrim un kameransamblim liecina par dzilu pasaules
redzéjumu, kas, izpauzoties muzika, apvits ar profani nepiecieSamu, atraktivu aréjo térpu.
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Vijolniece Paula Simane uzstajusies vairak neka 25 valstis, spéléjot solo ar orkestri, piedaloties
kamermuizikas programmas un improvizéjot. Paula ir daudzu starptautisku konkursu un Latvijas
Lielas muzikas balvas laureate. Vinu regulari aicina sniegt meistarklases.

Recenzijas Paula Samane raksturota ka kaismiga maksliniece ar spilgtu skatuvisko klatbatni, dzili
personiskam un pat garigam interpretacijam un izteiksmigi niansétu skanéjumu. Ka soliste Paula
regulari sadarbojas ar simfoniskajiem un kamerorkestriem Latvija un arvalstis. Ar izcilibu absolvéjusi
Parizes Nacionalo Augstako muzikas un dejas konservatoriju un Gracas Makslu universitati, iegUstot
magistra gradu.

Altiste Jevgénija Frolova kops 2019. gada ir Kremerata Baltica altu grupas koncertmeistare Gidona
Krémera vadiba un kop$ 2021. gada ka viesmuzike koncerté Danijas kamerorkestri Adama Fisera vadiba.

Kamermdazika spélé svarigu lomu Jevgénijas makslas gaitas. Vina uzstajusies Zalcburgas festivala,
Festival Loisiarte, Kammermusik im MuTh, Danijas Radio simfoniska orkestra kamermuzikas ciklos,
ari sniegusi koncertus Kremerata Lettonica stigu kvinteta un noneta.

Jevgeénija spéléjusi kamerorkestri Musica Vitae (Zviedrija), Kopenhagenas filharmoniskaja orkestri,
Danijas Nacionalaja simfoniskaja orkestri un Islandes simfoniskaja orkestri.

Bakalaura gradu un solista diplomu Jevgénija ieguva Danijas Karaliskaja akadémija; papildinaja
prasmes, studéjot Vines Mazikas un teatra universitaté un Vines filharmoniku vasaras kamermuzikas
akadémija.

Celliste Anna Veselova kops studiju sakumiem muzicéjusi dazados orkestros un kameransamblos,
spéléjot gan klasisko un laikmetigo repertuaru, gan dZzeza un popularas muzikas programmas, ka art
ieskanojot kinomuziku.

Brivmakslinieces cel$ aizvedis Annu koncertturnejas pa Eiropu un Aziju dazadu orkestru sastavos — to
skaita Vines kamerorkestris, Kremerata Baltica, Bilbao simfoniskais orkestris, OrhUsas simfoniskais
orkestris, Synchron Stage kinomuzikas orkestris, ari Gracas opera, Vines Tautas opera u. c.

Kad izveidojas Trio Baltia, Annai izdevas atjaunot muzikalo saiti ar dzimteni un dzilak iepazit latvieSu
muiziku.

Annas muzikalas gaitas aizsakas Pavula Jurjana mazikas skola un turpinajas Emila Darzina muzikas
vidusskola, péc kuras pabeigsanas Celliste devas studét dazadas muzikas augstskolas arzemes,
sakuma Orhisa (Danija), péc tam Graca, turpinaja Erasmus programma Sansebastjana (Spanija) un
noslédza akadémisko muzikalo izglitibu Vine.

Orests Silabriedis






